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Lucian Freud (1922 - 2011)

Bat

Watercolour.
331 x241 mm. (13 x9 1/2in)

This rare example of Lucian Freud’s use of watercolour may be dated to around 1961. In the summer of
that year Freud travelled to Greece with his two daughters Annabel and Annie, from his first marriage to
Kitty Garman. He took with him some watercolours, and while in Greece he began to experiment with
the medium, producing a small number of spirited watercolour drawings, mostly portraits of children, as
well as a self-portrait. These watercolours are drawn with a fluidity and immediacy - also evident in the
present sheet - far removed from the pencil, chalk and ink drawings of the late 1940’s and early 1950’s
that had first established the artist’s reputation as a draughtsman.

In 1980 Freud returned to this subject in two small paintings depicting a dead bat; one of these is today
in a private collection, while the other recently appeared at auction in London and is now in the
collection of the Museum fir Gegenwartskunst in Siegen, Germany.

Provenance:

Given by the artist to his daughter, Annie Freud
Given by her to the previous owner
Private collection, until 2012.
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Artist description:

The early years of Lucian Freud’s career were largely devoted to drawing, and the practice would
remain a vital part of the artist's development throughout the 1940’s and early 1950’s. As Freud himself
recalled, many years later, ‘| would have thought | did 200 drawings to every painting in those early days.

| very much prided myself on my drawing. My work was in a sense very linear.” The 1940’s in particular
were a period of sustained activity in drawing, with the artist creating an important series of self-
contained works in charcoal, ink, watercolour, coloured crayons, pencil and chalk. As Lawrence Gowing
has noted, ‘Freud’s drawings in 1943 and 1944 have already a quality of resolved classical line, with the
minimum of inflexions to make legible its formal message, which is otherwise the property of only the
very best painters of twenty years before...Style and capacity developed rapidly in these drawings...’
William Feaver further comments that ‘By the mid-1940’s, Freud’s drawings had an extraordinary allure.
In charcoal, conté and chalk on Ingres paper he caught every texture from bamboo to corduroy...’

Freud had his first solo exhibition at the Lefevre Gallery in London in the winter of 1944, followed by a
second show in early 1946, and in both exhibitions a number of drawings were shown. Writing of the
artist's drawings of this period, Robert Hughes noted of Freud that ‘there is no doubt that part of his
reputation as a boy prodigy in London art circles in the war years rested on his single-minded
commitment to linear description rather than painterly evocation...The precocity of the early work, some
of which...reveals a degree of control extraordinary in an artist of 21, lies in the fierce independence of
its delineation.” However, by the middle of the 1950’s the artist had abandoned drawing altogether,
fearing that the predominantly linear, graphic quality of his paintings was impeding his brushwork. Since
then he produced drawings relatively infrequently, and certainly without the sustained productivity of the
1940’s and early 1950’s. The medium of etching, in many respects, took the place of drawing as his
preferred graphic medium.



